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‘Awareness of light is the key factor — how different sources balance up in the

No matter how good the location, the photographer’s effective use of it is the

20 the PHOTOGRAPHER / APRIL-MAY 2010

{

~ T |

composition of an image.

real-world skill.’
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Who's the most experienced attendee at a
wedding? The photographer, of course — no
one else has been to so many, with a bit of
luck! As Tony Bramley points out, that makes
you well placed to see the bigger picture

ou've always got to be looking for emotion,” says Tony

Bramley, the driving force behind Storm Photography.

‘Guests can do snappy snaps and candid shots, but
capturing the extra-special moment with careful thought and
planning is what earns the money. You have to see what
others can’t.” He continues: “You might call it the “feature”
shot, but there should always be images that trigger the
emotions when the couple see the pictures for the first time.’
In other words, taking a nice set of shots is not enough: ‘It’s a
special day and as a professional you are the most experienced
individual present — that should give you a special ability to
see beyond the stress and the schedule. Sometimes the families
hardly know their own minds in the heat of the moment. In
some part, that’s why they've hired you — to see it all and
capture it perfectly.” However, it’s equally important to never
forget that you're a photographer after all: “To get something
special and different, awareness of light is the key factor —how =
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=> different sources balance up in the composition of an image. No matter how
good the location is, the photographer’s effective use of it is the real-world
skill.” Tony’s well-placed to cover the two counties that apparently have the
highest concentration of wedding venues in the UK — those being Essex and
Kent. At times, one can be forgiven for thinking that this south-east corner
of the British Isles is also the most crowded — jam packed with traflic as it
seems to be. But the weddings business for Tony was a means to escape the
proverbial ‘rat race’.

A better way

One of the great attractions of photography as a means of making a living
can be its incredible flexibility. These days, the idea of working from your
home base is just so much more normal than even a mere five or so years
previous. There isn’t a whole lot that you can’t do from one’s spare room and
with just a few simple considerations it can be easy to ensure both the
smooth running of home and office. For many, just the notion of being able
to keep up to date with the washing is enough to make working at home
pretty much essential! However, sitting in the very neat and tidy office of
Storm Photography and glancing out of the large window into an expansive,
green and pleasant garden it’s not difficult to understand why photography
can be so attractive a proposition. Storm is the trading name of Tony
Bramley and his wife, and he’s quick to communicate the many benefits of
the office being a simple left turn out of the living room: ‘It might not work
for everyone, but in the spring and summer you can look forward to
lunchtime in the garden with a bit of sunshine. Everything seems to go so
much more smoothly when life is properly focused on one place!” Two
Siamese cats lie snuggled up nearby. They look as though they haven’t moved
all winter. Could this be a picture of home-working bliss? Well, yes. There’s
an impression of efficient simplicity and focus that emanates from Tony.
There’s a brooding Mac Pro loitering under a desk that’s uncluttered and
host to a neat little Wacom tablet and an Apple Cinema display. Nothing
else. The walls, therefore, draw the attention and are crowded with images —
some framed up, some just hung up with bulldog clips. It’s like a creative
map of Tony’s brain and we get more into that a bit later on. But let’s first fill
in a few gaps.

We don't usually think of the early 1990s as a long time ago, but since
we've hit 2010 [ figure it’s time to appreciate that we're talking 20 years back.
This was when Tony was dreaming up a plan to leave the normal run of the
rat race by means of a phased shift to wedding photography. ‘My brother-in-
law had initially helped get me interested in photography,” says Tony. He
continues: After a while I saw another photographer’s wedding pictures and
to be honest thought “I could do better than that!” It was a different world
back then, however. The fundamentals of the photographer’s skills were the
same but the work was entirely different and clients had a different mindset ~ =»
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= and expectations. Photography was traditional in style — it's amazing to think
that I would — back then — shoot 60 frames on 120 film and perhaps put 30
images in an album.” How the world has changed. Tony expands: ‘Now we're

really looking at a world where the actual doing of the shoot on the wedding
day is a fraction of the work involved in supplying a product to a very
discerning client — there’s design meetings, days of post-production and
client liaison. On one occasion when all of this was complete, the Groom
(who usually keeps reasonably quiet) commented: “I understand now exactly
why we booked you and agreed to pay what we did”.” There’s wedding
photography, and there’s Wedding Photography after all.

Much is said about style attracting work, not least in this magazine, but
Tony explains how it’s important to be aware of trends and where to find
reference: “When I began I had a five-year to plan to shift over to full-time
operations. In the end I got there a full 18 months earlier than expected.
This was partly due to picking up on the reportage style. People were asking
for it and not a lot of photographers at the time were doing it well. At Storm
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we tagged it on as an option — if people
liked the results then they paid for
them. Now trends have moved on once
more to a contemporary feel that’s
influenced by fashion and lifestyle
magazines. It’s necessary to be aware of
this and really it’s no good reading the
photographic press to look at
approaches and styles — they've already
happened by the time they’re in
magazines that you pick up in the
newsagents. The only photography
magazine I read is 7he Photographer!
He says this with an entirely straight
face, and there’s no reason not to believe

him. The point is very real, joking aside. =
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The team at Apple credited with the iPod sure weren't spending their time

looking at what else was around at that time for inspiration — if anything just
to see what was missing. The same angle can be offered when it comes to
photographic style, or indeed anything original. The style of your
photography can only come from your own head — and it’s great if that head
has a creative and a business side! What does Tony think about it? ‘’'m
certainly very conscious of the never-ending need to be developing my work.
I don’t think it’s enough to be standing still or becoming some kind of
“jobbing” wedding photographer. It is important to be trying to press on and
attempt new things very consciously. If there’s a venue where I work
repeatedly through the year, I'm able to think through ideas for creating new
angles and therefore new product directions. My style is evolving and with
digital capture there is more creative freedom — if you're into mixed lighting
for instance, it’s fantastic — when I stepped over to digital this was one of
great benefits. Whatever your approach, being a clone of another
photographer is just not an option for someone starting out.’

I can’t help asking what’s behind the Storm Photography brand name —
why not plain old Tony Bramley? “That’s exactly the point!” he retorts.
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“To my mind this is a matter of being
memorable. When a couple are in the
business of spending good money on
wedding photography they are going to
look at a fair few options before making
their minds up. I have a background in
branding and the equation is simple —
use a strong single syllable thats
distinct. How many people say “I'm no
good with names”?” Quite. So perhaps
the befuddled bride with a head
swimming with photographers’ names
might come up with Storm faster than
John Smith Photography. Tony has a
feeling that it also gets him known
outside of the immediate weddings
industry: ‘It’s the old idea that a brand
name makes you immediately appear 4
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greater than the sum of
your parts. People have
a confidence in an
entity rather than just a
person’s name.’

Indeed, Storm is a
better reflection of the
fact that this is another
husband and wife
operation. Such an
arrangement of able
assistant and second
shooter can come into
its own sometimes,
especially when disaster
strikes: ‘A couple of
years ago we were on
our biggest wedding of
the year. The weather
wasn't good — it had

been raining heavily.
And I slipped on a
carpet that had been laid to cover wet grass... and I broke my arm! One of
the guests was an A&E nurse... There was no choice but to head for the
hospital whilst my wife continued to cover the wedding. After a number of
hours I returned to help finish the job armed with some Gaffa tape to aid
single-handed camera operation!’

Trouble and strife isnt doesn’t only come from one’s own accidents either:
“There’s only been one or two instances in all these years where as a
photographer I've been shut out by the bride,” says Tony (with some relief).
He continues: ‘Once I arrived to be told in no uncertain terms to “Keep
Away From Her” by the mother. It’s impossible to work properly without
communication and understanding. You have to think that a good part of
the job is to put stressed people at their ease and help them see that you're
able to see things differently and with a wider perspective. The families are
maybe there for the first time, no one has the level of experience of the
situation that the photographer holds. If you can get mutual understanding
then you can get the best results.” tP

ESSENTIAL KIT

CANON EOS 5D'SMK 1 & 2 WHITE/GOLD REFLECTOR

CANON 50MM 1.4 CANON 580EX SPEEDLITE MK2

CANON 100MM 2.8 MACRO MANFROTTO TRIPOD

CANON 70-200MM 2.8L IS MANFROTTO MONOPOD

CANON 16-35MM 2.8L BILLINGHAM BAG

LOWEL I-LITE VIDEO LIGHT THEIMAGEFILE ASSET MANAGEMENT
GRAPHISTUDIO ALBUMS

APRIL-MAY 2010 / the PHOTOGRAPHER 29




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (None)
  /CalRGBProfile (None)
  /CalCMYKProfile (Japan Standard v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /OK
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends false
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage false
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 440
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.02273
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 440
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.02273
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 2400
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox false
  /PDFXBleedBoxToTrimBoxOffset [
    0.30000
    0.30000
    0.30000
    0.30000
  ]
  /PDFXOutputIntentProfile (OFCOM_PO_P1_F60)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition (OFCOM_PO_P1_F60)
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /CreateJDFFile false
  /SyntheticBoldness 1.000000
  /Description <<
    /ENU <FEFF005500730065002000740068006500730065002000730065007400740069006e0067007300200074006f0020006300720065006100740065002000500044004600200064006f00630075006d0065006e0074007300200063006f006e0066006f0072006d0069006e006700200074006f002000740068006500200070006100730073003400700072006500730073002000560065007200730069006f006e002000340020005000440046002f0058002d00310061002000730070006500630069006600690063006100740069006f006e>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [651.969 898.583]
>> setpagedevice


